CNANA 1. BCTYMNEHUE. «A — PEXXUCCEP
KYINbTYPHOIO BONNOHTEPCTBA»

[o6pbin geHb!
MeHga 30ByT AHuMKeeB UBaH BnaaumupoBud, s negaror-opraHusatop LieHTpa
3CTETMYECKOro BOCNUTaAHNA aeTen n monoaéxu ropoga Camapa.

B cBoel paboTte 51 — negaror-pexuccep.
Mos «cueHa» — KynbTypHOE NPOCTPaHCTBO PErMOHA, @ MOWN «aKTEpbI» — AETU, KOTOpble
y4yaTCs roBOPUTb O KyNbTYPHON MOEHTUYHOCTM COBPEMEHHBLIM S3bIKOM.

CerogHs a1 npeactaento NnpoekT «MeanaBoOnNOHTEPLI KYNbTYpPbI» — LUK aBTOPCKNX
BMAEO0IKCKYPCUI O KyNbTypHbIX NpocTpaHcTBax Camapckon obnactu.

Mpeanarato MbICNIEHHO OKa3aTbCsl B MOHTaXXHOW: KaXabl 3Tan MOEero pacckasa — 370
OTAEnNbHbIN Kagap.

CINTAUQ 2. TBOPYECKWI 3AMbICEN (KOHLIEMNLWUA)

A OTTOJIKHYJIICA OT I'IpO6J'IeMbIZ noApOCTKU XUBYT B MeaAnacpene, Ho KyribTypHble MeCTa
pernoHa 4acTto BOCNpUHNMAKOT KaK (*)OH, a He KaK NMUYHbIN OnbIT.

Tak nosiBUnack naes: 4eT! CTAaHOBATCS MeANaBONIOHTEéPaMM KyNbTypbl — UCCreayoT
KyNbTYpHblE NPOCTPAHCTBA, OOLLATCS C 9KCNepTamMy U CO34atoT BUOEOKOHTEHT Ans
CBEPCTHMKOB.

Llenb npoekTa: pasButne MeaMaBOSIOHTEPCKMX KOMNETEeHLUIA Yepe3 co3aaHue
obpa3oBaTesnibHbIX BUAEO3IKCKYPCUM.

CNANMQ 3. NPEANPON3BOACTBO

Ha aTane npeanpov3soacTBa 3ambicen NpespallaeTcs B naH.

Mbl NpoBenM YCTaHOBOYHYH BCTpeYy, obcyamnu dpopmat, pacnpeaenunm ponu:
BeOyLLMIN, MHTEePBbIOEP, onepaTop, CLIEHAPUCT, MOHTaXEp, peaakTop.

YyacTHuKM npoekTa — obyyatowwmecs o6beanHeHmn «5 wararo no Camape» n «Becb mup
— TeaTp».

Mosi 3agaya 3gecb — cobpaTtb KoMaHay, rae Kaxablii NOHMMAaeT CBOK OTBETCTBEHHOCTb U
YyBCTBYET 3HAYMMOCTb.



CNAN[Q 4. CLEHAPHASA PASPABOTKA

[lanee Mbl NepeLny K cLieHapHo paspaboTke:
onpeaenun TeMbl BbiMyCKOB U BbICTPOUIU CTPYKTYPY KaXKAoW BUOEOIKCKYPCUN —
MapLUpPYT, CMbICI1, BOMPOChI, 3KCMEPTHOE COMPOBOXAEHNME.

Mosi pornb — npobyanTb UccneaoBaTenbCKUn MHTEPEC, MOMOYb OPOPMUTL MOEN B
CLEHapHbI NiaH, a Takke KOHTPONMPOBaTb TOYHOCTb (DAKTOB Y 3TUYHOCTb NOAauM.

CNAML 5. CbEMOYHbLIN NEPUONAO

lMocne NnoaroToBkM Ha4YMHAETCS CbEMKA.

PebsaTta npoBenu CbEMKN 1 3anucany MHTEPBbLIO HA peanbHbIX NOoLaaKax:
B My3esiX 1 TeaTpax, B y4peXAeHUsaX KynbTypbl, B MeguanpocTpaHcTBax Camapckom
obnactu, B ctyaumn N'TPK n B Camapckown rybepHckon gyme.

Mosi 3agadva kak negarora-opraHmsatopa — obecneyunTb ynpaBnsiembli NpoLecc:
napTHEpPCKNe JOroBOpPEHHOCTN, 6E30NaCHOCTb, TAMMUHI, KOOPANHALMIO U NOOOEPKKY
KOMaHabl B cuTyauun nybnuyHoro obieHus.

CNAM[Q 6. NOCTNPOU3BOOCTBO

|_|OCTI'IpOVI3BOﬂCTBO — 9TO 3Tan Ka4vyecTtBa U pocTa.

Mbl CMOTPMM YepHOBbLIE BEPCUMM BbIMYCKOB, aHanu3npyem n cobmpaem obpaTHyo CBS3b.
£ cospgato aTmocepy, B KOTOpPOKM pedniekcns CTaHOBUTCH He «pa3bopom owmnboky, a
WHCTPYMEHTOM pPa3BUTUSA.

PebsaTa yyaTtcs:

cnblWwaTtb KPUTUKY, AopabaTtbiBaTb MaTepuarn, CoONnoCTaBnATh Lerb 1 pesynbTar,
nnaHMpoBaTb CbEMOYHbIV NPOLIECC OCO3HAHHO.

MmeHHo 3geck chopmmpyeTcsa pednieKCMBHOE MbILLSIEHME.

CNAMQ 7. BbIXO[ B 9OUP

I'IpoeKT CTaHOBUTCA HaACTOALLMM, KOrga BbIXOOUT K 3PUTESIHO.

Mocne penusa pebsiTa pacnpocTpaHsoT BbIMYCKM B COUManbHbIX CETSAX, 06CyKaatT Ux co
CBEPCTHUKaMM, Nony4atoT KOMMEHTapUK, BONPOCHI 1 NPeanoXeHus.



MoasnseTcs XuBon adhdeKT: NPOEKT HAYMHAET NPUBMEKATb HOBbIX Y4aCTHUKOB U
pacLuvpaTb ayauTopuio.

Mos 3agadya — NomMoYb AeTAM YBUAETb COUMarnbHyt0 3HAYMMOCTb pesyrbTata U HayunTb UX
paboTaTb C 06paTHON CBA3bIO Kak C MPOdECCUOHANBbHBIM PECYPCOM.

CINAN[T 8. CAMOAHAIN3, OBPATHASA CBA3b U
NMEPCIMNEKTUBA

Mbl NPOBOAMM MTOrOBbIE MPOCMOTPbLI — Kak MUHW-PEAKONIENMIO.
O6paTHas cBsA3b BbICTPOEHA B TpU Kpyra:

1. KomaHpHasi — OeTu OLEeHUBAIOT BbIMYCK MO KPUTEPUSIM Ka4ecTBa: CMbICH, OTUKa,
3BYK, TEMIM, KyNnbTypa peyu.

2. Meparorunyeckas — s Aal0 pekoMeHAaLMn Kak HacTaBHUK: rae YCUNUTb CMbICH, Kak
TOYHEe BbICTPOUTb BOMPOCHI, Kak caenaTtb nogady AOCTYMHOMN.

3. dkcnepTHasi — NapTHEPbLI U3 My3eeB N TeaTPOB YTOYHAKOT AeTanu 1 nomMorarT
caenatb MaTepuan KynbTYpPHO 1 (0akTonormyeckn TOYHbIM.

Takke 4 pacnpocTpaHAo MeToan4eckyro LEHHOCTb NPOEKTa: BbICTyNnakd Ha METOANYECKUX
nnowjagkax, y4acTtByro B KOHKypcax 1 rotoBJito Be6|/|Hap no TemMe.

Celyac Mbl paboTaem Haf HOBbIM BbiNyCKOM KO [IHHO KOCMOHaBTUKN — O CaMapCKOM
aBuacTpoeHun. MpoekT passuBaeTcs.

CNANA 9. TUTPbI (PUHATIBHASA MbICJb)

Ecnu cobpaTb Bce aTanbl NpoekTa B eAnHbIA MOHTaX, CTAHOBUTCS BUAHO MMaBHOE:
[AETU He NPOCTO OCBaMBalOT MeaNaTeXHONOrMN — OHU y4aTcsl ObiTb aBTOpamMu,
nccnegoBaTensiMn U OTBETCTBEHHBIMU NPeACTaBUTENSIMU KyNbTYPHOrO NPOCTPaHCTBa
pernoHa.

A kak negaror-opraHu3aTop s co34ar NPOCTPaAHCTBO, B KOTOPOM Kaxabl pebeHoK
CTaHOBMWTCS aBTOPOM CBOen cobcTBeHHOM uctopum! Cnacmbo 3a BHMMaHme!

Cnacunbo 3a BHUMaHue!
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